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Proceedings of the Government of His Exalted Highness the Nizam 
in the Judicial, Police and General Departments — (Archeology). 


No. f (Miscellaneous) of 


Dated. Hyderabad (I)eccan), 


15TH Bahman, 1331 Fasei 
iSth December, 1921 


SUBJECT. 

Review of the Report on the working of the Archaeological Depart- 
ment for the year 1919-20 (1329 Fasli). 

Personnel . — Mr. Ghulam Yazdani was in charge of the Department during 
the year. He was granted three months’ privilege leave, but work of an impor- 
tant nature was sent to him for disposal during that period. 

Tours. — The Nazim visited Warangal, Gulbarga, Xanded and Aurangabad 
and inspected important conservation works, which had been in progress there. 
He also went to Bombay for a short time, with the permission of Government 
to confer with the Director General of Archaeology regarding the engagement of 
an expert restaurateur for the paintings of Ajanta. 

Conservation . — Considerable progress was made during the year under review 
in repairing the monuments in the Aurangabad, Bidar and Osmanabad districts. 
The conservation of the Mahadeva temple at Ittagi and Xawalinga Temple at 
Kukkanur (Raichur District), which was going on systematically for the last 
two years was completed. The principal buildings in the Daulatabad Fort were 
also repaired during the year. The work has met with the full approval of Sir 
John Marshall, who visited the fort in January ( Isfandar ). 

In the Aurangabad District the conservation work, which has been going on 
at Pitalkora and Ghatotkach since 1327 Fasli (1918 A.D.), was also completed. 
The repairs to the Madrasah of Mahmud Gawan at Bidar are still in progress 
The tombs of Ibrahim Barid and Sultan Bahtnani at that place, which were in 
ruins, have been put in order. Professor A. Foucher paid a second visit to Ajanta 
with a view to completing his examination of the Buddhist stories depicted in 
the paintings. He stayed for a couple of months, during which time he was 
able to discover new jatakas and also to improve upon the identifications made by 
previous scholars. As the publication of the Guide to Ajanta, which Professor 
Foucher is compiling for the Department, will take some time, he drew up a 
preliminary report in French, which has been translated into English and 
published in the Journal of the Hyderabad Archa?ological Society for 1919-20. 

Professor Foucher has suggested that, pending the preparation of the copies 
of the paintings of Ajanta by the three-colour process, faithful tracings of the 
outlines of the pictures may be prepared. Government have approved of his 
proposals : a special establishment has been entertained for the purpose, and 



the work is progressing under the supervision of Mr. Saved Ahmed, the Curator 
of the Caves. 

Excavations.— So new operations were carried out during the year, but the 
ancient town of Peitun (Pratisthana) has been selected for future work in this 
direction, as being the best place to throw light on the history of the Andhra 
kings. 

Epigraphy.— The permission of the Government of India was obtained 
regarding Mr. H Krishna Sastri's editing the Canarese inscriptions of Munirabad 
for the Hyderabad Arclucological Scries. Mr. Sastri has visited the place and 
the monograph will, it is hoped, be shortly completed. Another monograph, 
on the Chalukyan inscriptions of Nagai, which was entrusted to the late Dr. 
Fleet, but which could not be prepared owing to his ill-health and subsequent 
demise, is now being prepared by Mr. Krishnamacharlu, Assistant Epigraphist 
to the Government of India. In the domain of Muslim epigraphy materials 
for a fourth essay on the inscriptions of the Qutb Shahi dynasty are being collec- 
ted. This essay will consist of the inscriptions in various towns of the Outb Shahi 
kingdoms outside the capital. Forty inscriptions of the Mughal kings have been 
copied in the Bir District, during the year and it is the intention of the Nazim to 
publish them in the next number of the Epi graphia / ndo-M oslemica (1919-20). 
fwo more essays, one on the inscriptions of the Qandhar Fort, relating to 
the Nizam Shahi and Mughal kings, and the other on the inscriptions on the 
Daulatabad Fort, belonging to the Tughlaq and Bahmani dynasties, were contri- 
buted to the above Journal, during the year under review. 

A umismatics. — 2,320 coins were acquired for the Hyderabad Museum during 
the year : of these 1,74b (605 of silver and 1,141 of copper) were purchased, 
fourteen were received in exchange from the Bikanir State and the rest (560) 
uere received from various Government officials as Treasure Trove acquisitions. 
The coins that have been purchased cover a vast period in the history of India. 
The majority of the coins that have been acquired as Treasure Trove are 
valuable ones belonging to mints rarely represerrted in the cabinets of either the 
museums of India or elsewhere. A detailed article on the coins, acquired by 
the Department, is being compiled by the Curator of the Hyderabad Museum 
for publication in the next number of the Journal of the Hyderabad Archaeologi- 
cal Society. 

Museum . — The Hyderabad Museum made satisfactory progress under the 
able management of Mr. Streenivas and a large number of antiquities and 
specimens of art and industry were acquired during the year. The scheme 
submitted by Mr. Streenivas is receiving the attention of Government. 

Hyderabad Archaeological Society . — Owing to the retirement of Sir Stuart 
hraser, K.C.S.I., the Hon’ble Mr. C. I,. S. Russell, I.C.S., was requested to accept 
the office of President of the Society. He has kindly agreed to act in that 
capacity. 

A number of the Journal of the Society, which contains a most interesting 
article by Monsieur A. Foucher on the identification of the Jatakas depicted in 
the Ajanta paintings, is in the press and will be published shortly. 



IX 


Publications.-— The Department published the Annual AV/W for hash 

(1918-19) during the year and the Nazim in his capacity, as Kpigraphist to the 
Government of India for Musli 111 Inscriptions, contributed thiee essai s on the 
inscriptions of the Dominions to the Epigraphia Indo-Moslemica HOIQ 1920) and 
in addition to that he has edited the ‘ Amal-i-Salih (Shah fahan Xdma). base. V 

Photographs and Drawings. -Seventy-four photographs were taken and a 
drawing of the frieze of cave III of Aurangabad was also prepared. 

Expenditure on Conservation and Maintenance of the Department. The ex- 
penditure on the conservation and survey of monuments amounted to O.S. Rs. 
40,220 as against O.S. Rs. 56,414 in the previous year. The expenditure on the 
maintenance of the Department amounted to O S Rs. 22,580 as against O.S. 
Rs. 20,14! in the previous year. 

Conclusion —The Report under review is a lucid statement of the year < 
work and indicates as usual the scholarly enthusiasm with which Mr. Yazdani 
has performed his duties. His Exalted Highness’ Government are pleased to 
record their appreciation of his services. 

(By Order) 

Zoor.c a per Jong, 

Secretary to Government , Judicial , Polio 
/n:7 (l/’iu’i'/i/ Departments. 


Copy forwarded to : — 

1. The Assistant Minister Peshi to His Exalted Highness the Nizam 

2. The Secretary to the President, Executive Council. 

p The Secretarv to Government, Political Department. 

^ The Secretary to Government, Financial Department. 

5. The Secretary to Government, Revenue Department, 
b. The Secretary to Government, Public Works Department 

7. The Nazim of Archaeological Department. 

8. The Superintendent of Government Press, for publication m the 


/ tiruiit 



No. 158 A. 

From 

G. Yazdani, Esq., M.A., 

Xazim, Archeological Department. 


To 


Thk Secretary to (Government, 

Judicial , Police and General ( Arclurological ) Departments 


.Sir, 


Dated Hyderabad [Deccan), the 14 th June , 1921. 


I have the honour to submit herewith two copies of the Report on 
the working of the A rchieol ogieial Department for the year 191Q-20 a.d. (1429 
Fasli). 


I have the honour to be, 
Sir, 

Your most obedient servant, 
G. Yazdani, 


Xazim. 



Annual Report of the Archaeological Department, 
His Exalted Highness the Nizam’s Dominions 

for 

1919-20 A.D. (1329 F.). 


On the 27th Ardibihisht, 29 F. (31st March, 1920) the second extension of my Personnel, 
service in the State expired, but H.E.H.’s Government, under Farman issued on 
the 5th Safar 133S H. were pleased to ask the Government of India for a further 
extension of my services for a period of two years — 28th Ardibihisht, 29 F. to 27th 
Ardibihisht, 31 F. (1st April, 1920 to 31st March, 1922). The latter Government, 
in considering the proposal of H.E H.’s Government, have suggested that, as long 
as I was a lent officer in Hyderabad, the officer acting in my place in Bengal 
could not be made permanent. Further, as I have been a lent officer for 
over six years, H.E.H.’s Government may kindly consider the desirability 
of offering me a permanent appointment in the State. The suggestion made 
by the Government of India is now being considered by H.E.H.’s Government. 

Owing to a surgical operation on my hand, I was on privilege leave for three 
months, but work of an important nature was disposed of by me during the 
period. 

My tours extended to Warangal, Gulbarga, Xanded and Aurangabad Tours. 
Districts and, by the special permission of Government, I went for a few days to 
Bombay in order to confer with the Director-General of Archaeology regarding 
the engagement of an expert restaurateur for the paintings of Ajanta. The 
details of my tours are given in my diary published herewith (Appendix B). 

I visited \\ arangal and Gulbarga in the company of A. Hydari, Esq , who, conservation, 
in the course of his inspection of the work carried cut at these places, made 
several valuable suggestions regarding the conservation of monuments. At 
the Hanatnkonda temple he remarked that the tablet of the well-known inscrip- 
tion should be protected against the inclemencies of weather either by the build, 
ing of a small pavilion with openings on all four sides in the pillar-and-lintel 
style, or by the extension of the porch where the tablet is fixed. At Gulbarga 
he recommended the conservation of two tombs, one reported to be the sepulchre 
of the founder of the Baihmani' dynasty, ‘ Aln'u-d-Din Hasan Gangu, and the 


In J.A.S.Jj , 1904 (Special Number, pp 1-4;, I*ieut.-Col W Han* has discussed the origin the cognomen 
Baihmani and arruod at the conclusion that the title has no connection "ith the caste-name “ Brahman but is 
dt uvul from the old Persian name Bahman which was borne, as a title, bv the ounder ol the dynasty I lie 
clear statement of birishta, which is given below, regarding the lictitioiiMKss of the pedigree of ‘Al.V u-d-]>:n. 
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other described as the mausoleum of the still more important historical person, 
the renowned Chand Bibi. These tombs bear no inscriptions, and, as contem- 
porary history also throws no light on their provenance, the identification of the 
tombs, based merely on the report of mujaiairs whose imagination feels no 
lestraint in inventing stories for the edification of their patron saints, is 
doubtful 

In the Great Mosque of the Gulbarga Fort the very heavy frames of the 
wire screens recently inserted in the windows of the large dome by the Public 
Works Department offend the eye. They should be replaced by lighter frames, 
which may be inserted near the outer edge of the thickness of the dome so as to 
be unnoticeable from inside the mosque. 

In the Aurangabad District a further sum of Rs. qoj was spent to bring to a 
close the conservation work which had been in progress at Pitalkhora since 1327 
F 1 iqiN A. I).). The repairs done to the chaitya cave and the adjoining viharas 
comprise -d) the insertion of neat ashlar masonry props in place of the original 
pillars which had entirely decayed ; [2) the repair of the walls of the side aisles 
of the chaitya which had been undermined by the constant accumulation of rain 
water; ( ;) the entire removal of the silt and such debris as did not necessitate 
the use of dynamite ; and (4) the thorough drainage of the caves These 
treasures it is hoped, will stop the caves from falling into further ruin. 

As a result of our operations it has been possible now to examine and take 
measurements of the two vihara * which are excavated at the western end of the 
series. To begin from the westernmost cave, it consists of a hall measuring 
7 , 1 ' by iW 2" and of thirteen cells, five of which are in the back of the cave and 
four on either side of it. The cells are of uniform size and each measures 
s' x 5' In the hall over the doors of the cells the only ornamentation 
comprises a baud of imitation rail carved in relief. The front of this vihara has 
entirely fallen down and a great mass of boulders obstructs the exterior view of 
the cave 

The second cave from the west is again a vihara of exactly the same plan 
and dimensions as the first and having the same number of cells round the hall. 
The cells of the second vihara, however, are a little larger than those in the first 

-in* l the uuuumiuib opinion ot all Persian historians that the appellation Baihmam wa^ taken by the king out 
■ r (oiuplnmnt to his master Gangu. the Brahmin, upset the opinion held by Colonel Haig. 

/ m^htas Statement. 

• It has hey 11 asset ted that Ik p Ala n d-Din) was descended from Bahmun. one ot the ancient kings of Persia, 
ubi I. the author. ha\ e even seen a pedigree ot him so derived m the royal library of Ahinudnuggur , but it was 
probably only trained after lus accession to the throne, by flatterers and poets, for I believe his origin was 
too . >bs< are to admit ot its being traced The appellation ot Bahmuny he certainly took out of compliment to 
his master, Gungo the Brahmin, a word often pronounced Bali man ” 

I'he title Bahman Shah mentioned in the Gulbarga mosque inscription and also given on the coins ot 
Mic dynasty is in my humble opinion the most appropriate appellation which the courtiers of • Ala Ti-d-Din , 
'ould siigge-t tor him, taking into consideration the king’s sense of gratitude to the Brahman, Gangu, and 
the identity ot the Persianised torin, Bahman, of the caste-name Brahman, with the name of the great Persian 
’:mg B ill m .in . -m of Isfau Iyar In Gulbarga there is to tilts day, a street called Bahmatilpura. where 
'he niapuil' *t tin nsidtuts an Bi-dimm- and s mn «>t them describe themselves as the descendants of 
■ . iiii_ r * 

M t 1,. a -L 1 \ all 1 ot t -untie « u-Lodinn 



cave measuring 9'4 "x 6'2". Each cell has a pair of be<E, carved in rock and 
arranged at right angles to one another. The size of the beds, is b'q" by _>T 
The floor of the cells has been kept higher than that of the hall and there is a 
step (iTo ,/ xi , 3 // x8 ,/ ) in front of each cell in order to make access easy to its 
interior. There are remains of coloured plaster on the ceiling of the ri/nira 
which show that it was once painted. 

The third cave from the west is the well-known nhara with the figures of 
winged animals, which have been fully described by Fergus son and Burgess in the 
( ave Temples of India (pp. 242-46). The fourth cave of the series is a chaitxa, 
which is also described in detail in the above publication. To the north of the 
chaitya there are the remains of a 1 nhara which is the last excavation of the 
series in the northern face of the hill. In the south-eastern face of the rock there 
are several minor excavations, and some of them contain dagobas. One of them 
is divided into two apartments, the dagoba chamber measuring io'S" xjTo" and 
the outer room iS'xWb". The outer room has a band of carving which 
represents the sacred rail. 

At Ghatotkach a sum of Rs. 900 was spent during the year in order to repair 
and clean the i nhara there. Rats which were a great nuisance in this cave, have 
been completely destroyed now, and an automatically closing door fitted with 
panels of expanded metal mesh) lias been set up at the entrance to the cave. 

In last year's Report a reference was made to H.E.H.’s Government A 
sanction to a second visit of Professor A. Fouelier to Ajanta m order to 
complete his examination of the Buddhist stories delineated in the paintings. 
Ihe Professor came over to Ajanta in the beginning of February and stayed 
there for a couple of months, during which time he was able to descry several 
new jatakas and also to improve upon the identifications of previous scholars. 
Ihe result of his researches will be embodied in a '‘Guide to Ajanta” which 
he is compiling for the Department; but as the publication of the ‘‘Guide” 
will take some time, M. Foucher, as a provisional measure, has sent on to 
me a preliminary report on the identification of the paintings. This being 
in French I have availed myself of the courtesy of Mrs. M. V S. A. Hydari, 
who has kindly translated the entire Report into English for the benefit of 
Indian readers in general and of the Hyderabad public in particular. The 

English translation is published in the Journal of the Hyderabad Archaeological 
Society for 1919-20. 

As a result of the careful study of the paintings of Ajanta, Professor 
toucher has also suggested that, pending the preparation of the reproduction of 
the paintings by the three-colour process, faithful tracings of the outlines of 
the pictures may be prepared. He has observed that the technique adopted 
at Ajanta, with perhaps a few exceptions, is 1 a bold red line drawing on 
the white plaster, which gives all the essentials with force or delicacy, as may 
be required, and with knowledge and intention: The tracings of this bold red 
line drawing, published as illustrations to the “ Guide,” would not only help the 
untrained eye of the ordinary tourist to follow the darkened and often 

1 For a ascription t»£ the building ^ee Luce temple* ot Inf>u. by Ferguson and Bur*.;e-». pp. 34G-4- 



4 


confusing lines of the paintings, but would also enable readers abroad to get 
acquainted with the way in which the artists of Ajanta understood drawing, 
perspective and composition. 1 

As to the preparation of the tracings Monsieur Foucher thought that 
Mr. Saved Ahmad, Curator of the Ajanta Caves, was quite competent to execute 
the work, and, if he were assisted by one or two draughtsmen, the work could 
be expedited. H.E.H.'s Government have been pleased to accord sanction to 
the proposals of M. Foucher and also to the appointment of two draughtsmen 
on a salary of Rs. 125 p.m., as Mr. Saved Ahmad’s assistants, for a period 
of one year. Further, in appreciation of Mr. Sayed Ahmad’s work as Artist- 
Curator of Ajanta, Government have raised the scale of his salary from 
Rs. 125 p.m. to Rs. 200- 10-250 p.m. 

Another important work accomplished during the year under report in 
the Aurangabad District is the conservation of the principal buildings in the 
Daulatabad Fort. The several gateways on the main road of the Fort have 
been thoroughly cleared of vegetation and their loose masonry fixed. Neat 
hi hi'li m paths have been laid out to the Jami‘ Masjid, the Hath! Hauz (Elephant 
Tank) and the Hammams (Baths), and all these structures have been thoroughly 
repaired. The operations of cleaning and repairing have been carried out 
inside the citadel on a still more extensive scale, and the bastions and walls 
which were in need of repair have been properly treated. Sir John Marshall 
visited the Fort in the second week of January ( Isfandar ), and he was pleased 
to express his full approval of the work carried out in the Fort. 

The humble grave of Aurangzeb’s victim, Abul Hasan Tana Shah, the last 
ruler of the Outb Sliahi dynasty, often excited feelings of sympathy and tender 
sorrow in the heart of the visitor owing to its somewhat humble surroundings. 
In order to show proper respect to the last remains of this monarch, whose 
fortunate ancestors are buried in magnificent tombs at Golconda, the Department 
has now built a platform of chiselled masonry round the grave and also erected 
a balustrade of jail work along the margin of the platform. The original 
brick and lime grave has however not been disturbed, although it is intended 
to arrange, in consultation with the Ecclesiastical Department, for the provision 
of a suitable pall. 

The First Taluqdar of Aurangabad had invited my attention to the repair of 
the halls originally used as arsenals in the Antur Fort. In February (Farwardln) 
I took the opportunity of visiting the Fort, and discovered four inscriptions of 
the Nizam Shahi dynasty there. Antur is 58 miles north-west of Aurangabad, 
but the easiest way to approach it is from Kajgaon, a small station on the main 
line of the G.I.P. Railway. The Fort is 18 miles S.E. of Kajgaon, and countrv 
tongas can be obtained locally through the Patel of the place. At the Fort 
itself there is nice ground for camping and pitching tents ; but as the ascent 
of the Fort is very precipitous, so for the sake of convenience in obtaining 

1 For tht full partii ular- of Prole^ar Fourlier's scheme -tv Apptndix A. This Report also contains a most 
interesting aitule b> Prol. I.onii/.o < etoui mu huh lit has ui-cusm *1 tin tei linujue and aitistic features of Ajanta 
paintings (Appendix B.) 



provisions, officials generally prefer to camp at the village of Xagarl, 5 miles 
north-west of the Fort. 

The Fort is built on a high cliff of the range of hills, which divide the 
Deccan plateau from the plains of Khandesh The only way up from the 
plains is a winding foot track passing like a serpent round rough boulders and 
steep rock, which under no circumstances would have offered a safe climb to the 
assailants of the Fort. The total distance from the foot of the hill to the first 
gate of the Fort is nearly two miles and the walls and bastions are so built 
that the garrison could destroy the assailants by musket shots, or even by 
rolling down heavy stones at any point of the ascent. Along the foot track 
half way up there is a small mosque consisting of a hall with three arched 
openings. The roof of the hall has fallen down, but the walls are intact and 
enclose a space 25 ft. by 14 ft. 

The first gateway of the Fort is called the Bhairava Darwaza. It has a 
vaulted roof and guard rooms on either side of the passage. The approach 
from here to the second gateway consists of a paved walk which has 
several turnings and flights of steps. The arrangement of the walls of the Fort 
here suggest the idea of barbicans in Mediaeval European Forts. Near the first 
gateway there are two water cisterns which are connected with natural 
springs. The water of the cisterns, it is maintained, does not dry up even in 
the worst droughts. 

The second gateway has a large inscription tablet fixed on its outer 
side which records that the gateway was built by Farhad Khan in 1035 H. 
(1626 A.D.), during the reign of Burhan Nizam Shall (III) and the administration 
of Malik ‘Ambar. 1 

Col. T. W. Haig whose lists of the Musnlman dynasties of the Deccan 
are by far the most reliable and complete, has omitted the name of this 
king and apparently mixed up his reign with that of Murtaza Nizam Shah II. ; 
The name of Burhan Nizam Shah (III) is, however, preserved in the Basatinus- 
Salatin, where it occurs in connection with the events of the reign of Muhammad 
( Adil Shah (1628-1656 A.D.)/ Col. Haig has fixed 1605-1650 A.D. as the 


• My reading of the text of the inscription is given below — 


T ext. 

- ^ aJi (i) 

^ \jU 

-4. ^ ^ ^JLc ^ JjUsJLw ^ aUi ( 2 ) 

. ..^* CJ* ... **** A'lJf J + (3) 

• <UxvUf J ^UJt kJl) t ^ J nU t « lj (3) 

Translation 

I11 the reign of the just king, the accomplished ruler, the shadow of God (m the world), the one possessing 
Solomon’s dignity, the refuge of people, the Sultan, Burhan Nizam Shall — may God perpetuate his kingdom and 
majesty, and may God pour his (the king’s) blessings and benevolence over the world ’ (and) by the order of the 

one helped by the lord of the land and the .sea, kingdom. Malik ‘Ambar, may God preserve* his glory and 

honour, this high gateway was built by the exalted Khan of nobility, the valourouN, the supporter of the 

Khans of the Xasir Farhad Khan — inav his honour ever last ' 111 the year to;; of the (era <>f the Migration of 

the Prophet) — may blessings and benediction be upon the founder (lit. the exulter) of the era ' 

* Histoth / an<l marks of tho Derma , p 2^0 fiasatin (Hvdernhad ed ) pp 2^0-06. 



period of Murtaza Xizam Shah’s (II) reign; but in ioio) H. (1610 A.D.) 
we find bitter enmity between him and Malik Ambar 1 , and, as another inscrip- 
tion in the Fort dated 1019 ( ibio A.D.) gives Burhan Xizam Shah’s name 
as that of the reigning king, it is very likely that in that year Malik 
‘ Ambar set up the latter monarch and deserted the cause of Murtuza Xizam 
Shah II The Basatinn-s-Salatin mentions the name of Murtuza II up to 
events of the year T020 H. (i 6 io A.D.) which shows that the king continued to 
assert his claims up to that time ' ; but later on we have the name of Burhan 
Xizatn Shall i III) continuously mentioned in that book until Mahabat Khan’s 
expedition to conquer the Fort of Daulatabad in 1041 H. (1631 A.D.).' In 
connection with this event the Basatln records that Burhan Xizam Shah 
had died a natural death, or through the hands of Fath Khan ( son of Malik 
* Ambar ) who subsequently placed the royal crown on the head of the deceased 
king’s young son Husain, who was only seven years old. Khafi Khan mentions 
the death of a Xizamu-l-Mulk at the hands of Fath Khan in 1040 H., 4 which 
authenticates the fact that Burhan Xizam Shall III died in 1040 H. (1630 A.D.). 
The correct dates of the last three kings of the 4 Irnad Shall! dynasty are 
therefore, as follows : — 

Murtaza Xizam Shah II, 1603-1610 A.D. 

Burhan Xizam Shah III, 1610-30 A.D. 

Husain Xizam Shall (son of Burhan), set up by Fath Khan in 1630; 
taken prisoner by the Mughals in 1632. 

To resume the description of the Fort. Passing beyond the second gateway 
the visitor on the right side notices the remains of a house which originally 
was the residence of the Keeper of the Fort. Further up there is a fine tank 
(300 ft. by 150 ft.) with steps and walls of dressed masonry. At the southern 
end of the tank there are the ruins of a palace which consists of several apart- 
ments with small gardens and water-channels. At the north-western corner 
of the tank a small mosque is built which consists of a single hall with three 
arched openings towards the east. The central opening is a broad squat arch 
much wider than the two side ones. The interior of the hall measures 23' by 12'. 
In the prayer niche there is an inscription which records that by the order of 
Malik ’Ambar one Ismail Husain built this mosque in the reign of Burhan Xizam 
Shah III/ 


i Ilasjtin, p. 2 ~ u *■ Idem* p. 271 ' Ibid., p 29 6j. 

+ Muntakhab-l luh< 0 > (ttibi. Ind.). Vol. I, p- 401. 

Mv reading of the text of the inscription is as follows — 

Text . 

v 2 a£JLc aJL*| (2) pit. (i) 

* f y Xv*; (3) 

Translation. 

GOD IS SUFFICIENT 

In the glorious and auspicious reign of (the king), the Shadow ot God, Hurhan Nizam Shah — may God 
perpetua* e his kingdom and majesty’ Dinr 1 Husain in order to secure the reward of both the worlds built this 
mosque bv order of the defender of the sound faith of the Prophet (Muhammad;, Malik -Ambar 
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The interior of the Fort is more or less heart-shaped, the northern portion 
being broader than the southern, which narrows down considerably. The main 
strength of the fortifications is in the northern portion, where, besides several 
massive bastions and a double tier of walls, there are a number of stonglv built 
halls for storing ammunition, and a very high watch tower. The ammunition 
halls and the watch tower are built of large blocks of dressed masonry laid in 
lime with perfectly fitting joints. These buildings are in an excellent state of 
preservation and require absolutely no repair. On a bastion in the north-western 
wall of the Fort an inscription is carved, which records that in 1019 H., 
(1610 A. D.), during the reign of Burhan Nizam Shah III, the bastion was built 
by Malik ‘Ambar. 1 The presence of the several inscriptions of Burhan Shah III 
in the Fort shows that he made extensive additions to the fortifications, which 
he had apparently to do on account of the constant menace of the Mu gh al. 

At the southern end of the Fort there is a Dargah with a high base 
and an enclosure wall. After ascending several steps the visitor enters the 
interior of the tomb through a vaulted gateway, which has small rooms on 
either side of the passage. The inner plan of the Dargah comprises a terrace, 
30 ft. by 25 ft., and the shrine, which is at the eastern end of the terrace. 
The shrine, although enclosed by a wall, is open from above and occupies a 
space 20 ft. by 25 ft. 

The hill on which the Fort is built has a natural scarp about 700 ft. 
high on three sides (north, east and west) while on the south it has been 
artificially cut, the drop there, from the top of the hill, being about 150 ft. Two 
miles south of Antur a square stone pillar is fixed, which bears an inscription 
mentioning the direction of Nagapur and Jalna on the east, Antur and Burhan - 
piir in the north, Daulatabad and Ahinadnagar on the south and Maihwan and 
Chalisgam on the west. It also contains the Hijri date 1000 and states that the 
pillar was erected during the reign of Burhan Nizam Shah. This Burhan is the 
second king of the name in the list of the ‘Imad Shahi dynasty and should not 
be confused with Burhan III, the duration of whose reign (1610-30) I have dis- 
cussed above. Burhan Nizam Shah II ruled from 1590-94 and this inscription, 
dated 1000 H. (159 2 A:D.) quite fits in with his reign.- 

1 I have read the inscription as follows : — 

Text. 

* vJJf ^ aJi jLfe li-' £ y ^ 

Translation. 

The Royal Bastion was built in the reign of the shadow of God, Burhan Nizam Shah, by order of the bene- 
factor of mankind, Malik. ‘Ambar, On the 19th of Rajab, 1019 H. (1611 A.D.). 

* M y reading of the text of the inscription is as follows : — 

Text. 

On the eastern side of the pillar. 

* wflj| * \ 

* )ti i »•; cjr* 

On the northern side of the pillar. 

X Ay ) 
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Excavations. 


Epigraphy, 


The systematic campaign of conservation, which had been going on for the 
last two years at Ittagi and KukkanUr, has been brought to completion. A sum 
of Rs. 3,726 has been spent during the year on the special repairs of the 
Mahadev temple at Ittagi, while the expenditure incurred on the Navalinga 
temple of Kukkanur amounts to Rs. 4,704. These handsome temples, which 
owing to the neglect of centuries had fallen into a shameful state of disrepair — 
the roofs had begun to leak and the walls were out of perpendicular in several 
places — have been thoroughly conserved now and preserved from further decay. 

At Bidar a sum of Rs. 2,124 has been further spent on the repairs of the 
Madrasa of Mahmud Gawan and the work is still in progress. The tombs of 
Ibrahim Barid and Sultan Hasan Baihmanx, which were in a ruinous condition, 
have been put in order at a combined cost of Rs. 1,427. 

Xo operations were carried out during the year; but the site of the 
ancient town of Peitun (Pratisthana) has been selected for future work in 
this direction, for it is hoped that the results of our excavations there will 
throw ample light on the history of the Andhra kings, of which at present 
only the barest outline is known. 

The publication of the monograph on the Canarese inscriptions at Munira- 
bad, to which a reference was made in last year’s Report, has been delayed, 
first to obtain the permission of the Government of India to Mr. H. Krishna 
Sastri’s editing the inscriptions for the Hyderabad Archaeological Series, 
secondly, on account of Mr. Sastri’s desire to visit Munirabad with a view to 
examine the epigraphs in situ and to make enquiries locally regarding the 
proper names mentioned in the inscriptions. As now, through the good offices 
of Sir John Marshall, the sanction of the Government of India has been 
obtained, and Mr. Sastri has also visited Munirabad, it is hoped that the 
monograph will be soon completed and probably issued by the time this report 
is published. 

Another monograph of the Hyderabad Archaeological Series (No. 6) is being 
compiled by Mr. Krishnacharlu, Assistant Epigraphist to the Government of 
India, on the Chalukyan inscriptions of Xagai, the editing of which was 
originally entrusted to the late Ur. Fleet, who could not accomplish the task 
owing to his failing health and subequent death, (vide Annual Report 
T 3 2 5 F-, P- 4 )- 

In the field of Muslim inscriptions, materials for a fourth essay on the 
epigraphs of the Outb Shah! dynasty are being collected. As in the first three 


On the southern side of thu pillar 

On the western side of the pillar. 


Translation . 

(This pillar was erected) in the reign of Ills Majesty Burhan Xizam Shah, during the months of the year 
1000 H. (1592 A. I) ). (To show) the way to Nagapiir and Jalnapur on the east to Antiir and Burhanpur on the 
north : to Paulatabad and Ahtnadnagar on the south : and to Maihwan and Cbahsgam on the west. 
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essays tlie survey of all the inscriptions of this> dynasty in the City of Hyderabad 
and Suburbs, including Golconda Fort and Tombs, has been completed, this essay 
will deal with those inscriptions of the dynasty, which were set up in various 
towns of the Qutb Shahi kingdom, outside the capital. I need hardly say that 
I shall deeply appreciate any help which Government officials or private gentle- 
men may kindly give me, by reporting to me the localities of the inscriptions of 
the dynasty within their knowledge. 

As many as forty inscriptions of the Mughal kings have been copied in the 
Bir District during the year and it is intended to publish them in the ensuing 
number of the Epigraphia Indo-Moslemica (1919-20). I have contributed two 
more essays to this Journal , one on the inscriptions of the Qandhar Fort, which 
relate to the Nizam Shahi and Mughal kings, and the other on the epigraphs 
in the Daulatabad Fort, which belong to the Tughlaq and Baihmani dynas- 
ties. 

During the year under review 2,350 coins have been acquired for the cabinet 
of the Hyderabad Museum, of which 1,746 have been purchased, 14 received, in 
exchange of the duplicates of our Cabinet, from the Bikaner State, and the rest 
(560) have been forwarded to us by Government officials as Treasure Trove 
acquisitions. A list of the coins of the last class is given below : — 


Metal. 

Number. 

Locality. 

Forwarding Officer. Reference. 

aE 

25 


High Court, Hyderabad Letter _No. 113S of the 

9th Adhur, 29 Fasli. 

aR 

6 

Adilabad District. 

Mint Master. Hydera- Letter JXo bio of the 
bad. 20th Adhur, 29 Fasli. 

A 

1 1 

Katnlapui Kariinnagai 
District. 

Fiist Taluqdai. Karim- better Xu. 304, dated 
n a aar. 19th Baihman. 20 

Fasli. 


j,X 

K a run u agar District 

Do. Letter No. 305, dated 

19th Baihman, 2q 
Fash. 

Ai 

37 

Mominabad,Bir District. 

First Taluqdar, Bir. Letter No. 1159, dated 

2nd Tir, 29 Fasli. 


45 

J anampalli, Bhougir 
Taluqa, Nalgonda 
District. 

Taihsildar. Bhougir. Letter No. 1319, dated 

3rd Tir, 2q Fasli. 

*• 

1 7 

— 

Mint Master, Hyder- Letter No. 0222, dated 
abad. 2nd June, 1921 ( 3 Sth 

Tir, 29 Fasli 

A' 

5 

Baihmanipura. 

Gulbarga. 

First Taluqdar Gul- Letter No. 1644, dated 
barga. nth Amur dad, 2q 

Fasli. 

.R 

SJS 

Mudkal Parbhani 

District. 

First Taluqdar Parb- Letter No. i486, dated 
hani 17th Mehr, 29 Fasli. 

» 


Sogaon, Mominabad 

Taluqa, Bir District. 

Taihsildar of Momin- Letter ^No. 1159, dated 
abad. 6th Aban. 29 Fasli, 

V 

s 

Do. 

Do. Do. 


Numismatics. 
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Among the coins which have been purchased, 605 are of silver and 1141 of 
copper. They cover a vast period in the history of India as representing the 
following dynasties : — 

Bactrian and Indo-Greek kings. 

Indo-Parthian dynasties. 

Kushan kings. 

Western Satraps. 

Sassanian dynasty. 

Early kings of Delhi and their contemporaries. 

Mughal kings. 

Asafjahi dynasty. 

Of the coins acquired as Treasure-trove, a large number is valuable as 
belonging to mints not represented in the cabinets either of the museums of 
India or elsewhere. A brief list of some of these coins is given below : — 

Metal. King. Year. Mint 


Aurangzeb 

r 100 

Sambhar. 


H2j 

4 i 

Janji. 

Shall ‘Alam 

1 1 23 

5 

Ahsanabad. 

- 

1122 

4 

Bankapur 


2 

Azamnagar. 

J a ha ndar Shah 

1 

EHchptir. 


n 

Gwalior. 

Rafui-d-Darajat 

1 i 31 

1 

Patna. 

Farrukhsivar 

7 

Bankaptir. 


1 1 2b 

3 

Firozgarh . 

Aluhammad Shah 

ii 5 

20(?) 

Ahmadnagar 

5 * 

2 

Eliehpur. 


i 

Bankapiir. 

* 

2(?) 

Chinapattan 

- 

1 15 7 

27 

Haidarabad. 

• 

1 1- 

2 Q 

Oandhar. 

Ausa. 


11 - 4 ° 

Firo/nagai. 


l 



11 


Metal. Kmg. 

M Mahammad Shah. 

Ahmad Shah 


Year. 

iib7(?) 

116b 


‘Alamgir II 


i 

I 

h5 

5 

1162 


Shah f Alain II 


Mint. 

Machhlipattan. 

Golconda. 

Ausa. 

Imtiyazgarh. 

Jaipur Sawa'I. 

Si roil j. 

Ausa. 

Sironj. 

Zafarabad 

Firoznagar. 

Koyalkonda (Mahbubnagat 
District) 

Imtiyazgarh. 

Golconda. 


A detailed article on the rare coins hitherto acquired by the Department is 
being compiled by Mr. T. Streenivas, Curator of the Hyderabad Museum, for the 
next number of the Journal of the Hyderabad Archaeological Society, which it is 
hoped will be read with interest by numismatists. 

Under the able management of Mr. Streenivas, the Hyderabad Museum has Museum, 
been making satisfactory progress regarding the collection of antiquities and the 
acquisition of such specimens of Art and Industries as do not involve heavy 
expenditure. But with a view to equip the Museum fully, as becomes the 
premier State of India, it is desirable that the scheme, which was submitted 
to Government immediately after Mr. Streenivas' return from British India, 
should receive early sanction. A list of the exhibits acquired during the year 
under review has been compiled by the Curator and is given in this Report as 
Appendix C. 

Owing to the retirement of Sir Stuart Fraser, K.C.S.I., the office of the Pre- Hyderabad 
sident of the Society fell vacant, but the Hon’ble Mr. C. I,. S. Russell, I.C.S., ^octety' 0 ** 3 ' 
was requested to accept the appointment and has kindly agreed to act in that 
capacity. 

A number of the Journal of the Society is now in the press and will be pub- 
lished shortly. It contains a most interesting article on the indentification of 
the jatakas depicted in the Ajanta paintings by Monsieur A. Foucher. The 
article was originally written in French but, through the good offices of Mr. 

Hydari, it has been rendered into English for the benefit of the Society, by his 
talented daughter-in-law, Mrs. M. S. A. Hydari. 

The only publication issued by the Department during the year under publications 
re\ie\\ is the Annual Report for rj^8 F. (191S-19), although in my capacity as 



12 


Library . 


Photographs 
and Drawings 


Expenditure 
on Conserva= 
tion. 


Expenditure 
on mainten = 
ance of 
Department. 


lour pro = 
gramme for 
1020=21 


(1329 F ). 


Epigraphist to the Government of India for Muslim Inscriptions, I have contri- 
buted three essays on the inscriptions of the Dominions to the Epigraphia Indo- 
Moslemica , 1919-20, and in addition to that I have edited the ‘ Amal-T-Salih 
(Shah Jalian Nama) Fasc. V for the Asiatic Society of Bengal. 

Seventy-four volumes have been added to the library of my office, of which 
thirty-four have been purchased and the rest are donations from various Govern- 
ments and learned institutions. Among the purchased books the most important 
acquisition is a complete set of Cunningham’s Reports , which are rarely available 
now, and the possession of them is indispensable for Archaelogical research in 
India. 

Seventy-four photographs have been taken, the titles, etc., of which are given 
’ in Appendix F. A drawing of the frieze of cave 3 of Aurangabad has also been 
prepared. The drawing will be published as an illustration to Monsieur A- 
Foucher’s paper on the interpretation of the jataka carved on the frieze. 

The expenditure 011 the conservation and survey of the monuments 
amounted to O.S. Rs. 40,220-0-0 (B.G. 34,331-6-10). A detailed statement of 
the expenditure is given in Appendix D. 

A sum of O.S. Rs. 22,380-1-9 (B.G. 19,182-15-3) has been spent during the 
year under report on the maintenance of the Department. The detail of the 
expenditure is contained in Appendix C, attached to this Report. 

As the monuments of the Bir District have not been surveyed systematically 
yet, I desire to tour in the district during the months of Adhur and Dai 
(November and December), for later, on account of the engagement of the Italian 
experts, my presence will be required at Ajanta, in order to watch the progress of 
the work there. After the departure of the experts I intend to pay short visits 
to Bidarand, Osmanabad, where conservation work of an important nature is in 
progress, and the Divisional Engineers of those districts have asked for my 
opinion in several matters. 


G. Yazdani, 


Nazim, Archaeological Department, 

H.E.H. the Nizam’s Dominions. 


Hyderabad, Deccan 
14//; June, 1921. 
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Appendix A. 

(Atanta Frescoes) 

C nhv of a letter dated L^th March . iQ2o, from Monsieur M. Fouclur l<> Mr G. Ya:a\nu, Hyderabad. 
Dear Mr. Yazdani, 

As a result of a prolonged study of the paintings in the caves of Ajanta, I come 
to the conclusion that, pending the completion of the proposed measures for their conservation, 
cleaning, and (if it is ever possible) for their direct reproduction, the most urgent and useful work 
would consist in prepan ng careful outlines of them 

I need hardly tell you that, in their present condition, photography gives no result which 
can be of any use On the other hand, copying them again in colours would be a very long and 
costly undertaking, and would not make the problem of their reproduction go a step fmther 
The result of the two former attempts in that direction have not been as you well know, verv 
encouraging, and we deem it a great pity that, for the largest pa 1 1 at the pictures. Mr Griffith did 
not simply resort to the making and publishing of a good tracing, the more so as this process 
agrees so well with their vciv technique. To use the words of Lady Heninghain ‘the 
technique adopted, with perhaps a few exceptions is a bold red line di awing on the white 
plaster. Sometimes nothing else is left. This drawing gives all the essentials with force or 
delicacy as may be required, and with knowledge and intention/’ No happier expression could 
be found of this fact Now if you think that faithful outlines giving us ‘ all the essentials ’ could 
have been very cheaply reproduced and put into the hands of every amateur or scholar you can 
judge at once the knowledge of the religious meaning and artistic features of the Ajantu paintings 
would have made much greater progress through such a publication than thiough the two ran' 
and costly albums now available 

Nor is it too late to undertake the ptoparation of such tiaeing^ The conleetimi of a guide, 
which you consider as a complement to all the conservation work you have done in the caves, 
provides a good occasion for ordering them Repiodueed as illustrations to the description < >1 
the caves, they would not only help the untrained eye of the ordinary tourist to follow the 
darkened and often confusing lines of these intricate paintings : they would also enable readers 
abroad to get acquainted with the way in which their authors understood drawing, perspective 
and composition. Moreover they would constitute a dated record of wh.it is still legible on the 
w’alls and, last but not least, they would furnish ready-made sketches for the day you should 
require painted copies either tot voui future Museum in Hvderabad. <>i foi other aichaological 
collections. 

As to the execution of these outlines, I should recommend : — Note that they are to be oi the 
same size as the originals and executed from the wall-painting itself on tracing paper so that they 
reproduce the whole ot the selected paintings, but record onlv what still appears on the wall • so 
that, as far as possible, each stoi y or (in case of large compositions) each scene from a story be 
copied separately. Of course you understand that later on. by means of photography, cai toons 
of ensemble could be easily prepared, in which might even be inserted those parts still visible on 
Major Gill’s and Mr. Griffith's copies, and now lost. 

Subsidiarily, I should advise that this system of reproduction be applied tor the present 
to the legendary scenes only, and a beginning be made with a complete copy of the Jataxas on 
the walls of cave XVII. If the work proves satisfactory, it will be pushed on to caves II. X\ I 
and others. 

Moreover. I do not hesitate to state that, in my opinion, the Curator of the caves, not only 
is he a skilful painter and, through his long acquaintance with the paintings does he understand 
quite well their technique and feeling ; but. what is no less essential, he has gone round them 
again and again w ith me and kinoes them fnnn the point of view *»f their indentifieatiou as well. 
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You will he surprised to find in his outlines several significant features which had till now 
escaped the unwarned eyes of the copyists. 

Such ate the considerations and recommendations I wanted to submit to you and to His 
Exalted Highness’ Government We must not conceal from ourselves the fact that the task 
simplified as it is remains a very long and delicate one. It took us a whole month of daily work 
-imply to yo round the paintings of Cave XVII with a light scaffolding and a powerful lamp, 
making out every legible detail of the episodes of the represented Jatakus : from this you may 
judge what time will be required to make an exact copy of the same. Mr Saved Ahmad will be in 
need of one or two assistants, so as to push the work of tracing and transferring steadily on. He 
will submit you estimate^ when you communicate with him in the matter. Meanwhile I consider 
it is a piece of good fortune that you possess on the spot the right man. and I have no doubt it 
would become later on a matter of deep regret, if your Government did not avail themselves of 
the present opportunity of doing at lea^t wli.it ought to have been done from the first. 

Sincerely yours. 

A. ForcH' r . 

,// flu f > mver s//v of l^ir? s. 
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Appendix 1>. 

Mik impkkssioni E PIT Tt T RE I ) K i Tkmpi di Ajanta. 

In tuttc le grandi nianifestazioni d’arte, e impossible afferrare a prim a vista la loiu impor- 
tan/a. e quindi rtsta difficile farsi uii’ idea esatta della loro entita, cosie stato pei me sulk 
pitture delle Cave di Ajanta 

I v a mia prima iinpressione iu coinplessivainente meravigliosa, e dope parecchio tempo di 
perniauenza qui. ho potuto atteutatneiite osservare le dette pitture e quindi, esprimere la mia 
opinione. 

La mia prima idea fu che l’arte di Aianta avesse avuto un iniiuenza d’origine greca. 
e eio potreble anche essere per tante qualita che in dette. pitture si riseoutrano : a parer mio 
come gli antichi Greci e Romani studiavano dal vero, cosi gli’ artisti di Ajanta indubbiamente 
erano dei veristi. Cio e dimostato dalle posizioni delle figure, dagli seorci delle membra, dal 
modo di far girare gli oniameuti attoruo alle teste ed al collo delle figure, dall andamento 
dei vestiti e dallo stile delle pieghe anche il modo di far girare prospetticamente un vaso uno 
specchio, awalorano la 1111a idea. 

t’n gruppo di figure preparate in rosso uell interim del Tempio No z. nel piccolo ambiente 
di destra, fa supporre che l’artista siasi servito prima di un disegno che caleato sul muro gli abbia 
dato l’insieme dei gruppi delle figure poiche nessun pentimento u apparisce I contorni delle 
intiere figure iu rosso, e la preparazioue di esse prima di essere dipiute. fa vedere che V artista 
nou, volendo la preoccupazioue del colore insieme alia ricerca della forma, abbozzava i suoi dipinti 
nionocromi e quindi ottenuta la forma, si occupava della colorazione 

Molti artisti Italiani della Rinascenza, hietino seguito questo stesso sistema. in fat ti nella 
Galleria digli L ffizi in Fireuze si vede una grande tela preparata monoeroma dal Grande 
Leonardo da Vinci, anche il sobrio impiego ill pochi colori naturali. rendono questi dipinti dal lato 
pittorico di un grande interesse e di studio inpatti la colosazioue e equilibrata ed annoniosa 

Nel Tetnpio No I, nella grande figura di Budda che e quasi immune da vermce. appaiisce 
1111a sorpreudente manifestazione d arte per le sue qualita pittoriche . essa per la grandiosa linea 
d assieme, la ricordare le figure Michelaugiolesche della Cappella sistina. accoppiata alia chiarezza 
del colore della came ed alia traspareu za delle onilre come face va il Coireggio. 

Il disegno ed il sentiinento della testa e sorpreudente la larghezza della tecnica. la mterpre- 
tazione della forma delle inani latte con tanta verita. permette un confronto con i due grandi 
maestri della Rinascenza Italiana, La figura muliebre che e alia siia destra. anche essa c dipinta 
con grande semplicita e larghezza. e la mauo che regge il fiore e disegnata con grande capacita 
cd eleganza ; e cosi le altre figure e i dettagli i quali sono ese<|uiti con tauto stile e purezza 
di forma, accoppiati ad un sentiniento di colorazione veratnente nobile : iufatti in questo dipiute 
le due note predominanti sono un bleu ed un rosso armonizzati tra loro degnamente 

Nel Tempio No. 1 7, madre e figlia offeientia Budda sono anche esse di gramie valoie 
artistico. I11 queste due figure il disegno delle teste e la loro espressione e ammirevole. I! senti- 
mento < lei volti rivolti verso la figura di Budda fa pensare a quella purezza di l»»riua che si 
riscoutra uell’ arte I mlra o Toscana dei nostri eminent! ijitattrocentisti Foise questa pittura 
c menu evoluta di quella del (grande Budda) ma le sue qualita la mettoim in prima linea 
intatti doveva essere l’artista Inoma elie ha studiato con basi d’arte saua, poiche la prospettiva 
della bocca, degli ocelli e delle altre parti eoiie perpettamente eoll' insieme e la posizione delle 
teste : e le inaui sono vere, e le dita incassate con semplicita di disegno riniarchevole 

La battaglia di Ceylon, e anche opera d’aite di grande distinzione per 1 ’ insieme della 
composizione grandiosa, essa ricorda alquauto le opere dei nostri artisti Veneti della 
Rinascenza II gruppo degli eletauti che incedoim verso il centro del quadro, sono di un verismo 
sorpreudente, essi. pin che dipinti senilrano in rilievo tauto la macehiu di chiaroscuio e modella- 
zione e ginsta e larga, In tutte le loro rappresentazioni questi animali sono di una somnia inter- 
pret azione. 
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L a< 1 » j i a/ionc di lJudda bi puo laic mi eoniionto con le linee d assienie a multi dipinti italiani 
. lei 1400. 1/ idea della divisioue dello spazio in due composizioni una sovrastatite Taltra, fu 

iseguPa anclie dal Ghirlandaio, dalT Angelic > dal l'iziano dal San/io nella Tiasligurazione ecc. i 
sucentisti ed i setteceuti sti italiani hamio eseguito spesso qmsto sidmui di composizionc 

13 gruppo i lei Re Reisiani mu loio cavalli. atluiniati da gente in masse e contornati eoi segno 
oseuio porta l.i mente a quei dipmti dello Spinello Aretiuo ul a prima vista se non \i fosse Y d 
tiguia di Hudda, stmbrerebbe un adorazioue di Re Magi. II grande elelante elie taglia coil grande 
maestria di composi/ione il quadio fa suppoire ehe 1' artista sentisse il bisogno di una massa 
giandiosa per equilibrame la seena. 

La veranda del No 17 liierita di essere eonsiderata come cosa di ^eutinieuto aitistico superiore. 
11 piccolo tregio che decora la parte superioie dell ingresso c nieraviglioso, come sono nieravigliusi 
gli otto pieeoli quadri che tanno paite della decor a/ione di detta porta, e pet la loro seniplieita di 
rorrna e di eoloie li tan soinigliaie able aite di quella eletta schiera di artisti Lnibri che 
iioriruno nel X\' sec'do 

La duoiazioue tlci sottitti e del pilastn, anchc essa e di giande de apprezzamento, essa non 
ha un loutiinro motivo < li decora/nme. 111a 11 no dilferisce dall altro, ed essi sono tauti 
da potei torniee inuuinerevoli spunti decoiativi. e cosi 1 soltitti i quail sono liechi di spnititi 
geometnei • tiguiatni. conic a^avauo conipoiie i nustri antichi decoiatori italiani dei 1400 — 1500. 

Non \ i in dunque m qucMa nutneiisa opera d arte di cortuzioue rcligiosa. rispannio di poteuze 
uitiMiche e> scxomlaric. Uitto e tuso tutto e e mcorde in una sola grande opera che potesse pjrlare 
dope) tantl secoli ai postui 

I Tempi di Ajanta, oso paiagouaili alia nostra Grande Cappclla Sislina ; vSignoielli, I Jot t i - 
eelli Ghirlandaio Penigino Rosselli usero insieinc pei ereare la grande Opera Roinana die 
\ olle inconunciata Sisto IV della Ruvere. c che Misdielangelo poi complete con la pin grande 
manitestazione deha Mia ait*, in Ajanta 1 pin giandi aitisti della scuola Indiana fecero del loro 
mcglio per lendeie questo meruviglioso complesso di Tempi il Monuniento Piincipie dell India 

'Juesto (' il inio debole apprezzameiito su di una | iccola paite di quest* opera d’artc. cioe di 
>|uella ehe 01 a e u*mi evidcnUe e puo laisi ainmiiare dagli intelligenti d\irte c di stoiia, 

i’Koi*. LouhN/o Cko.>ni, 

AhUtiit I't'h /‘fJt. 


M\ LMnkhssn < >r nn 1 ’\ixiin<.mU' un, Ajanta Cavi«> 
t Irtnisidl.J mt<> English l>v l he A\v i dlur l. l\igani ) 

In the presence oi an\ great mamlestation ol ait, it is impossible, at hist sight, to grasp its 
impoi t and so it is diliicult to lot man idea utils entity, this has happened to me with legard to the 
paintings of the Ajanta Cave** 

At the very onset my fust impiession was one ol ielicitous amazement and now that I have 
spent some time at the caves and I have been able to observe attentively then details, I am in a 
position to pass an opinion 

My lust impiession has been that the art ot Agiiita had its influence tiom Gieck sources ; and 
this might even be the ease here : as many are tire patallel qualities that one encounters in the 
painting'' 

My views an that a** the ancient lue^ks and Romans studied from aetuai reality, so even 
weie the artists ot Ajanta undoubtedly rcull^ttcs. 

Tins R demonstrated by the posts of the figuies, by their limbs, by their ornaments around 
llir heads ami the mvks b\ then drapery and pat tieulurlv the modality ot the folds of the lattei 
and this even by the perfect a id taithful representation ot the vessels an 1 mirrors 

The group of tigures in iel in the -mall recess on the light hand side ol cav^ II, leads one 
to assiiin • tli.it tin artist !ns r tr avd tin* design no the wall m older to have* the ' ctis^mhlr 
ot the figures, as 1 \idi re* d b\ tin fat t ot a total ab-enee »>1 expression ot sentiment in them 

Th * ontoui s m rul oi tin* pili figuo s ami the piepaiatron iludoic being painted; sliow that 
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the aitist sketched his design in one eoluui. and subsequently having attended to the genet al out- 
lineb. entered upon the task of the painting. 

And this he (lid in mdei to avoid being pte-oecupied with the double problem ot the selection 
of pose and coloui ing. Seveial Italian painteis of the Renaissance followed ihUs\ stein: in laet 
in the Galleria tle^h Uf/ici in Idol cnee there is ^t ill to be seen a canvas by the gieat Leonardo da 
Vinci prepared in this way 

The well balanced and haimoni/ed colouring of these painting tioui a pktoiiul point ot \ u w, 
elicit threat inteiest pai tieulai ly owing to the sober use ot few natuial colonis 

In cave I. the colossal tiguie ot Buddha which is neai ly ininnine ironi varnish. evinces 
a suiprising poi tiayal ot art on account ot its pictorial qualities this painting in its giandiose 
outlines lecalN to uieinoiv the denies of Michelangelo in the Sistine Chapel . while the clearness ot 
the colour of the llesh so tine to natuie, and the tiansparency ot the shadows aie veiv like tho^c 
ot Coreggio. The design and expression of the face are exceptional! v surprising, the breadth ot 
the technique, the interpretation of the shape of the hand made to realistic perfection, permit ot 
a eompaiison with the two great artists of the Italian Renaissance the female figure which is on tile 
light ot the figure of Buddha presents the same simplicity and skill, '['he hand holding the llowei 
is also designed with exquisite skill and elegance The same is to lie said of the other figures and 
details : they are executed in a keenly appreciate e purity of style and foini. coupled with a real 
aesthetic selection ot colours true to nature: in fact, the predominant leature are the two 
colours blue and red beautifully harm mining one with the other 

In cave XVII, the group 44 Mother and Child ” making an offering to Buddha is ot gieat 
artistic value In these two figuies the design of their heads and their expression ate admit ably 
exquisite The poses of these heads in the direction ot the figute ot Buddha recall to mind that 
purity ot form which oik encounters in the schools ot TTnbria and Tuscany ot our most eminent 
(Jiriftrocentists This painting, perhaps, is less developed than that of Buddha but its pictorial 
qualities bring it to the first rank: in fact, its painter must have been an artist indeed, well 
versed in the principles of sound art. because of the fact of the perspective: of the mouths, ot 
the eyes and ot the other parts perfectly harmonizing with the whole subject and with the heads, 
the hands and even the very fingers are true to reality and drawn with a most precise design 

The Battle of Ceylon also is a work of art of great worth for its '* en^unhle " ot the grandiose 
composition. It, somehow', bears a remarkable resemblance to the w'orks of our gieat Venetian 
artists ot the Renaissance. The group of elephants proceeding towards the centre of the scene is 
astonishingly realistic, more than paintings, they appear in bas-relief so great is the chiar>"y uto 
and so perfect their modality In their several and various poses these animals are rendeied m 
the most perfect form. 

The Worship of Buddha in its outlines can stand eompaiison with the Italian painteis 
ot the quattrocento (1400). The division ot the painting into two compositions, one above 
the other, w T as toll owed also by Ghirlandaio by Angelico. Ti/iano and Sanzio m "tin l ransfi- 
e>iuati<>n” the Italian *• SenentiGi " and 4 Se/letenlish ” (17th to i$th centuries) frequenth 
followed this system of composition. 

The Group of the Persian Kings mounted on their horses, surrounded by crowds, en mass e t 
with contour and the dark back-ground, recalls to memory the paintings of Spinello Aietino, and 
at Hist sight, were it not tor the figure of Buddha, it would be taken for " tJr Aaorathui <>f th 
M i/gi . The large elephant, which with its masterly lines ot composition stands out m the middle 
oi the scheme, ^ads one to assume that the artist felt the need ot some imposing figure in ordei 
to maintain the liaimony of the scene 

'flic entrance to cave XII meiits to Ik considered as a tiling ot supreme aitistic 
value. The small embellishment which adorns the upper portion is marvellous, as maivellous 
are the eight panels wdnch go to make up the decoration of the said entrance. These m 
simplicity ot torni and colour biing to mind the paintings ot those eminr-nt TTnbrian aitists who 
nourished in the XVth century. 

The ornamentation ot the ceilings and piliai- k als*> >i gwat impoi tauci It iia- not 
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a umseeutivo » > i < 1 e t ot lepetition ot subjects, blit one diileient liom tile other ; they aie 
so many and so various in themselves as to furnish innumerable themes foi decorative art. 
The ceilings in particular are very rich in geometrical and figural Spnrtiti ” (panels), such 
as our Italian decorators of 14th and 15th centuries used to compose 

In this stupendous religious work of art there has been no stinting ot artistic powers nor ot 
othei resources, everything is blended, everything is in keeping with a great and marvellous under 
taking that could speak to posterity for centuries. 

I make bold to compare the Caves of Ajanta with the Sistine Chapel. Signorelli. Botticelli. 
( vhii landaio Perugino. Rosselli combined their art to render tliemsehes worthy of one another in 
creating the great Roman work that Sixtus IV. Della Rovere. had been minded to begin and 
Michelangelo afterwaids completed with the greatest manifestation ol his art. In Ajanta the 
ablest artists of the Indian School spartd themselves no efforts to render this marvellous group 
m! Caves the Monument Vnneeps of India. 

This is mv humble appreciation ot but a small part of this work ot art, viz., of that which is 
now in evidence and which provokes the rapturous admiration of the connoisseurs <d both the tine 
art and history. 
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( 


Month. 


1919 A.D. 
(1329 F.) 

October 
( -Id bur) 


October to December 
r A iUnn' lo BitiJnna n ) 


1920 A.D. 

(1320 F.) 

Jan uar v 

\PxuJinnni <md hfandar) 


Appendix C. 


Nazim’s Diary. 

jth October, iqiq to 5 /// October. i<)2o —1320 Fasti) 


Date 


Place 


/th-i8th . . Duty at headquarters 

f is/-I 2 /A) 


iqth 20th . . Hyderabad to Bombay. 

(13/// -14///) (To meet Sir John Marshall} 


21st— 24th . . Halt at Bombay 

( 15///-1S//D 

25th-2bth . . Bombay to Hyderabad 

(1Q///-20/// 1 


27th Oct 2 )rd Dec . Duty at headquarters 
(21 «/ I dh -iqtk Both. 


24th 

(2<>f/l) 

Hyderabad to Waiam»a! 

25th 

(21s/) 

Halt at Waraui'al 

26th 

(>2ild) 

\Varaiu>al to Hydeiabad 

27th“>qth 
(23 rtl-2*>lh) 

Dutv at headquarters. 

30tll 

IzNh) 

. Hyderabad to Oulbarua 

31st 

{2Jfk) 

Oulbart'a to Ilvdeiabad 

rst 4tli 

( 2 *S/// Bin km in ti> 
hi mddr ) 

Dutv at headquarters 
r s / 

Sth-bth 

(znd-yed) 

Hyderabad to Klloru 

7 th 

(4///) 

Halt at Eliora 

Sth 

W) 

Kllora to Xuranjuabad and 

Oth-i3th 

(6/A-10/A) 

Halt at Eliora 

1 4tli— r sth 
( r iik-i2th) 

Kllora to Hyderabad. 



APPKXDIX C -•■oHclii. 


Month 


i >,lt e 


Place 


January 

(lotihiihin nid I annular) 

ibth 27th 
(13///-24///) 

Duty at headquarters. 


2Mh 

(Z^th\ 

Hyderabad to Medchal and back. 

January and February 
i / \/ nid F<n ,, *. ir tin ) 

2qth Jan. to 13th Feb. 
l stand . to 1 ith 
Farwavd.) 

Duty at headquarters. 


14th— 15th 
fi zth 1 3///) 

Hyderabad to Aurangabad 


i6lh ry th 
(14/// 17///) 

Halt at Aurangabad 


20th 
( I Xf/l ) 

Aurangabad to Chalis^aon. 


2 1st 
( I < )/// ) 

Challsyaon to Pitalkhota ami back 

- 

221ld 

(jnftn 

Chabs^aon to fCajqaon 


2jrd 
(2 r s/) 

Kajt'ann to Autur 


2 ft h 231 1 1 
(22/// 2 yd 

Halt at \ntfir 


2 ( >tll 2 S til 
( 2 4/// -2 6///) 

Antur to Hyderabad 

February to April 
( Fni n'.nuh n~V vdl hih /) 

2otli Feb to 4II1 Apiil 
( 2 “/// Ft nr m t to \lst 
fddi.) 

Duty at headquarters. 

April to July 
{ hint /'till i to \niiiflrhi) 

3th April to bth J 11I \' 

( f s/ Khlty to \ntJl \hi- 

itrdftd) 

( )n pt ivilesje lea\ e 

J ulv September 
{ f hi nr dn.f to . J f>rni) 

7th July to 5th Sept. . 

1 ; 1 s' A hi tn to is/ \t >ui ) 

Duty at headquai ters. 


bth oth 

1 2//'/ -4///) 

Hyderabad to Xanded and back. 

Septembei and October 
( 1 Ac;/ old . \dhur ) 

loth Sept to 3th Oct 
( 3 /// >•///■ 

Dutv at headquaiters 
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AlM'KXI >ix 1 > 


/ \ fr< jniihn <' <>)i fJi< \ r< Jncnlnitn'rf/ Ih p'irim 'nf. flxticr iii 

/n ^ //? Urtoh t\ ii)_m (i ;?o f'<fsh\ 


IS 


O) -r/i n t 

\s r 


Salaries 


IN 500 50- 

Coiiliilmtion ( ILO. Rs Ny-N-n) 
1 r < >1 i^t* rent ( Rs 7s ) 
Fistablishinent . . 

< »i ;iin Coinpensat mu 


Ti a\ elline :dl< twana-s * 

Xa/itii 

KstablishiiUMit . . 

Contingencies - 

Fixed Contingencies 

j; x | r { Livery for peons 

Conti,.'- ;’ llrdl:, " e of 
policies. ( ^intuit; charts 
her vice Postage 


( if i.S [ t 


on 


h 4 (, : 

204 t: 


i .< > 7* * lt 1 1 
4 > 2 11 
37.) n 

1,71s 1; 11 
r < x > u 1 1 


ton.'/ I f 1 1 < 

Rs \s 


I 4 I S ~ ! 


n\\ r 


Supplies am] Services -- 

I urchase ot I hawing, Smvev and Phot ogi aphic insf 1 unnait" 


~ 2 I ’ M 


)v 7 - 1 ) 


I'tkWii T< n \ i 


2 _\;So 1 

( n ( 1 to. 1 S a i ^ 
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Appendix K. 


't ttc >}ir Ut "/ L \ frjudltl'f , "ZZ /// 

7/.' Yz/<ozz\ pntuniifjis 


i on v; -n/zozz ozz7 7/-’ nitnnlt'niuiC' >>t .4/n/c/// A/oz/zzzzzczz/s zzz 1I.E.II 
lining th-' ,v'/> i^jo /\z\/> (~/7z Ortohrr. iqiq /o ^//z O t 7oe t ’; 


1020 ). 


r.<.. .-.lit \ V. i tin .it work Am. mnt ot Amount spent .luring , 

estimate rile year lVt ' 1AKKS 


\m m^a bad 

Pitalkhora 

SpKcIAI Repairs. 

Repairs t n the eaves 

Rs. As. R. 

0 S JO M () 

Rs 

1 » r > 1 

A 

P. 

1 1 

Completed 


( rhatotkach 


1, 001 *> 0 

0‘ >0 

, > 

0 

Do 


Daulatnbild 

Repairs in the nionu 

N I2n < , n 

s - r 3 1 

i ) 

1 ) 

Do 


Khuldabrld 

merits in the Fort. 
Repairs to the tomb 

- ; S 4 " " " 

4 k s 

„ 

1 ) 

In pro^res^ 



of Malik Ambar 
Repairs to the tomb 

0 2 ; 0 0 


0 

1 1 

Completed 

I i d a i 

Bidm 

ot Abu-l-Hasan <Jutb 
Shah (Tana Shah} 
Special repairs to the 

r 7a i^o 0 0 

2.124 



In progress 



Madrasa of Mahmud 
< rawan 

Repairs to the tomb 

M'»i .. 0 


i » 

■ > 

Do. 



of Ibrahim Band 
Repairs to the tomb 

2.07 0 0 

1 

„ 

• > 

Do. 



of Sultan Hasan 
Baihmani. 

Repairs to the tomb 

1.07" " 11 

>2 


• > 

Completed 

< oil ba i ‘4 a . . 

Oulbaroa 

oi A li mo d Shall 
Baihmani. 

Repairs to the Halt 

214 0 0 

_>ss 


< ) 

Do 

( Numnah id 

< >smaiinb:id 

Guinbad. 

Cleaning ot th** Cha- 

V MI 0 0 

>4 ; 

( , 

t > 

In pro4re>> 

R lirhur 


tnar Lena Caves. 
Repairs to the Maha- 

“ 1 11 t.S n n 

V 7 -‘ s 

i ) 

, , 

C( nnpleted 

D«. 


H ukkanut 

deva Temple 

Repairs to Xaualin- 

V l ~4 “ <> 

4.704 

1 > 

< ' 

\ in ,1*14:1 bad 

\ urn 114a had 

4a Temple 

Main penance. 

Maintenance ot Ar- 

Iu. r 50 n < > 

24. in 

Y 7 V> 

t > 

< > 

< 1 


Oulbar^a . 

( tU I barra 

chaeological build - 

1114s 

7^4 .» 0 

r.070 

< ) 



Vi/ainabad 

Xizambad 


2(in 0 ( > 

ioi 

1 1 

t ) 


\Vara114al 

Wai ari"al 


<)«' ,, 0 

144 

i ) 

< > 


Viilabld 

A ( 1 1 1 a i m 1 1 


4.s.s i > 0 

V >7 

< ) 

< > 



Io,4^S n o 


F,S1 \U\ ISHMKVT 1< »K 
PHI* Si’PKKVISImn 
■ >P RKrURS 

Yuan-, ibid Am an eabfid Salai 10 ot r lu- Assist- 0.4s* <. 5,021 o *> 

ant Entitled and 

subordinate staff 


Total ioi i ; 2 u F 
i roro YD ) 


40. 22n •» o 

P> ( T t4, ;il h in) 



Appendix I ; . 

List 1 1 / (>•> r*/is /;/ the LRnarv >u the <x 1 uhtetdo^ . // v//< i ,//>,/,/ ( ( / ( (// ■>> tun a 

the year 1 F'f.s/j (1910-20 .-I D ) 


Serial Xo 


Title. 


Ri-;\i u<ks 




/D 


/O/ 


ExCYCI Ol'AKDIAs \.\|i DlCiloXARIhs 

The I:nc\\ioh tedu ot Isenn Published under the patronage ot Purchased 
the International Association of tile Aeadamies Patts jr-24 

lorkXAi.s a\l> Pkkiodicai Puiujcath >x- 

'['lie Journal ot the Royal Asiatic Society of Great Britain arid 1 >m 
I reland for ii)H) 


‘5- s The Journal ot the Punjab Historical Society. Vol VIII Presented 1 >\ tin* 


/ o'l 

j( >1 > 

761 


7 f G 

7 f) 4 

7*> 5 

70S 


/ 1 M | 

77° 

77 i 


Xo. 1 

The Journal of the Mythic Society. Vol. X. Parts 1-4 

Tile Journal ol the Bangya Sahitya. Calcutta in 10 
(4 parts) 

The ( cvlon Anhijuurw Vol. V (Parts ] 4) and Vol. VI (Parts 
i- 4 ) 

Bulletin de 1 Boole Praucaise d Kxtienie-i hieut form. XIX 
(Xo 5), and Tome XX (Nos r- j) 

Indian Anluteiturt . Vol. IV (Parts J1--J4J. 

Eolith Indian Rt sea hit Vol II. 


(Xos 4 -<S). and Vol. Ill (Nos 1 

1 he Mugtfiiin ot the Mysoie lhu\cisit\. \ Ol III i\os - o 
and Vol I V (Xos. 10 ip. 

/: pi"i a hlna l ndo-M oslnnua . 1013 ib. 

Akcu vi * u.omCAi. Sr k\k\ 

Annual Rep> n ot the Vrchaeoiogic.il Simey ot India 1114 1 : 
Part J 


IV 


Do 


mi 7 Part 1 


/ /o 


Annual Riogiess Rep<ot <4 the Superintendent. Hindu and 
Buddhist Monuments. Northern Cmle tor the vent ending 
/, 1st March, iom 

Annual Report of the Superintendent «>r Archaeology Frontier 
Circle, 1 mo jo 

Annual Rep * ri oi the Archaeological Survex <>1 India. Eastern 
Circle. im<S ru 


pul dtshet* 
Do 
Dm 


Purchased 

Presented b\ l hi 
publishers 

Do 

Do 

PuicluiM’d. 


Pn "i*nted I»\ 

< h>\ ei nriK’U t 
India 
Do 

Dm 


Dm. 


tin 


Dm. 


"74 


Do. 


Dm. 


Do 


lulu- JM. 



Arri:.M»ix !•' wiiLi. 


s t I i«il Xo 


Title 


REMARK'- 


775 Kern'd ot the Atchaeoloi'Kal Supeiinteiident. Burma lot the Presented by the 
veai ending ;ist March, igjn Government ot 

India. 

■ “t 1 I tnitufi Pnn^itS s A\ /u //7 ot the Aiohueoloi»tcdl Superintendent Do 

Southern Circle h>i the yeai imp jo 


1 / kt pm ot the Aiehaeolo^icj! Depaitmeul II K II. the 
\i/am s 1 loniniioiis, i( t >s iotrjjS /ns//i 

D//.<\ 1/ A\ pi ) or tin An haeolo^ical Depaituunt M\sme 
State, 19J0 

/u t"ii ot the \ti h.ieolo^ical 1 lepartnicnt , Jaimmi and 
Kaslnun Stile 1*117 l,s 1 1 ikrdMd year 1*174) 

A’ ot the Archaeological Sin \ e\ ot India. Ip' Sii 

\h \cindet Cuimiimh mi, Vnh 1 XXIV. 


Pi evented in H Ii H 
Idle Ni/am’s G>v- 
eniiueiit 

Piesented by the 
Mysore State 

Picsel ited by the 
K ash tun State 

Pu rchased 


Mi^hhk-. 


< fund', kdiujp 1 is.ht Dateot the \ otive Disruptions on the 
Stupas at Sanchi. Memoii Xo. 1 ot the Auhaeoloeical Simcy 
ot India 


Pi evented In the 

t iin ei mnent ot 

I ndia 


s -»s Hid vii'l > 1 tied . kdndti k />*. . \ ai u tu » ol the \ ishiiu Ima*je Me 
111011 Xo j i A.S I ) 


Do 


Hhduddrfai • , h k Hie Aichaeolot*kal Remains and P,\ca\a 
turns at Na^aii Memoii No f (A S [ 


I >0 


M* >\* m 1 K U*n> 


< s **; Af/n, a A\ \ Guide to tile obset valions at Delhi, Jaiptu, 
t l]aui and Benaie", lpj< » 

s, ',s A <0 'iihiii tchdi l\ , The I,sikshuiide\ 1 Temple at Dodda^adda- 
\ alii Mvsnie Aichaeolo^ical Senes Xo ; 


Do 


hesentc*! bv tin 
M\ soie Static 


Mi ski us 

s < " t l\< 1 In Principal Acquisitions ol Hie Victoiia am! Albeit Presented b\ the 

Miisiimi duun^ the veai 101b Director ot the 

Victoria and Albci t 
Museum 


s 1 . - 


1 

1 ><> 

tol IoI s 

Do. 



> [ I 

A. I'fh 

ot tin Ro\ ai 

»t tisii Muse 11111 0! kdinbmeh. loi the \eai 

Presented 

b> 

tin 


IOI 

* ) J" 



I )i lector 

ot 

the 






Royal 

Scot tish 






Museum 



^ 1 J 

A\ 

; 1 >n t he u 01 kiiifj 

nt t he ( h >\ 

uunnnt Museum Madias, tor 

Presented 

by 

the 


the 

\ cut roiS io 



Government 

ot 






Madras 



s c; 


Do 

Do. 

ioi the year iuip Jo 

Do 



"4 

Kek * 

f <»u the Cential 

Museum 

Xa^pur.ior tl it* \ear ending 

Presented 

1 >\ 

the 


the , 1 st Maich ioJ*». Government ot the 

Central Provinces 



Appem»ix 1 ; Loiuld. 


S< rial No 


rule. 


Remarks 


S15 


S I o 


N I 


IN 


■Mi) 


Sji > 


S>i 


X > 


s -0 


s 


-a 


s 


m i 


s 


S 


Vo 


Annul/ Report ot the Watson Museum, Rajkot foi the yeai 
ending ]ist March. ig2o. 

Annual Repot/ of the Saidai Museum. Jodhpui. ioi the ' cai 
eliding 3 <>tll September . I020 

History ( 1 mh;k\i'iiy \m> Trukic 

IJimuoniKCA Indica 

) idiuiiy L Shahjahan Xamali. PeiMaii Text bases. IV \ 

Mi > a 1. man Per 101 > — 

/ honi is. 1 . . The Cluoiiicles ot Pathan Kings oi Hclhi 

Printkhn 11 , IlMoty ot Shall Aulum Pamm < >llicc edition 
1 <) 1 5 . 


Uinim Peru »h (Latci ) -- 

1 \ eiur^tir s. /u'/.s////(hkJWi. Sou!et>ol \ i|ayanagar Ilistoix 
Madias Unix ei sit y Historical Seiio No 1 

Art. Archiihc itri,. eu. 

Uaumniy ( 1 A., Hellenism in Ancient India Calcutta loio. 

R'i'niitt t . T . Moslem Architect me, ( Kfoid TTiixoisitx’ Press 
1 < ) 1 N 

! A ( iit'i/ 011 u t ot the Archaeological Relics in the Museum ot the 
Wucndra Rcseaich Society, Rajshahi, njio 

lil’loRAlMtY AN 1 > CllkOXi >I.< M.x 

< V M * ( oiims/iunk u Hirut handy The Palaeogi uphx ot India 
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Appendix H. 

List of Archaeological and other Exhibits and of the Coins in the Hyderabad Museum 
Sculpture and other Antiogities. 

* 86 Specimens of Gandhara sculpture from Peshawar (Svat valley or Yusuf Zai/. 

* 52 Specimens of sculpture from Magadha, Bihar and Orissa 

* 4 Specimens of sculptures from Bodh Gaya. 

* 1 Piece of sculpture from Deopur. 

* t Piece of sculpture from Konarak. 

* 1 Cross bar of rail from the Bhaihut Stupa. 

* 40 Specimens of old pottery from Bodh Gaya. 

* 4 Pieces of ornamental bricks from Gauda (Bengal). 

* 6 Pieces of enamelled tiles from Gauda. 
v 2 Terra cotta figures. 

* 2 Fragments of inscribed slabs (Tibetan characters) from Bodh Gaya 
' s 2 Terra cotta tablets from Bodh Gaya. 

* 25 Miscellaneous objects from Bodh Gaya. 

t 37 Specimens of Amaravati sculptures (marble) 
t 51 Specimens of prehistoric pottery, 
t 33 Specimens of stone implements 
t 21 Specimens of iron implements 
f 1 Big urn. 
t 1 Small urn. 

J2S6 Specimens of Brass and Copper articles. 

i 1 Set of 32 Tortoise shell hand-painted playing cards 

J 1 Burmese Palm leaf Manuscript 

iioo Old arrows. 

t S Selected arrow heads. 

X 2 Old bows. 

X 1 Old Ivory powder horn 
X 1 Old Ivory inlaid wooden box. 
i 1 Small carved wooden box. 

X 2 Ostrich eggs. 
i i Walking stick ivory ? (bone). 

X 5 Sandalwood animals 
X 0 Old brass articles. 

i 1 Old Lucknow silver-work centre piece snake stand, 
t 1 Modern Lucknow silver-work scent bottle. 

X 1 Old brass bowl with an Arabic Inscription 
t 2 Surahis, modern Lucknow Bidri work. 

X 2 Lucknow clay models of Faqirs. 

X * Lucknow Cotton print bed spread, 
i 3 Samples of Lucknow Chilean work. 

X 12 Samples of Lahore printed cloth. 

I 2 Lahore hand painted silk curtains, 
i 2 Afridi wax cloth curtains. 

X i Old Bukhara saddle cloth. 

I 2 Sanganer (Jaipur) chintz 

Secured as presents from the Calcutta Museum 

1 Presented by the Government of Madra> I Collections purchased by Government. 
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x i Pair pal am pores, Masulipatam. 
x b Specimens of Agra inlaid marble work. 
x i Pierced alabaster screen after the Tai. 

* 24 Delhi ivory miniatures. 

' 1 2 Carved ivory animals ( Jaipur). 

* x Pierced alabaster box from Agra. 

* 1 Soapstone tray from Agra. 

* 12 Ivory miniatures of Tanjore. 

* j Ivory charms from Travancore. 
x r Flexible brass fish from Gan jam. 

1 Plaster cast of ‘ Harpocrates * — the Egyptian child-god of silence. The original bronze 
statue was discovered at Taxila. 

1 Gurkha kukri. 

j Specimens of Mandla (C.P.), Bell metal work. 

SO Photograph* of sculpture? in the Peshawar Museum. (Presented by the Peshawar 
Museum. ) 

1 Plaster cast ot a Babylonian seal the original of which now is in the Nagpur Museum, 
dated from about 2000 B.C. according to Mr. L. W. King of the British Museum. 
(Presented by the Nagpur Museum.) 

1 Photograph of the above cast. (Presented by the Nagpur Museum.) 

1 Photograph of the seal (Presented by the Nagpur Museum.) 

8 Specimens of Manganese ore. (Presented by Mr. C K. Ram Chowdharv of Kampti, C.P.) 
5 Plaster casts of sculptures in the Lahore Museum. 

(Prepared by the Curator of the Hyderabad Museum.) 


Particular* of Acquisition 


Gold 


Coins. 

Silver 


Copper or other metal. 


Received from HHH’s Mint 


300 


Jodhpur Durbar 




Lucknow Museum 


44 

~> ? 

♦ —a 

Treasure trove 


214 


Madras Government. . 



I 

U.P. Government 

1 

36 

2b 

H.E.H.’s High Court. . 



25 
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-4 
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1,141 
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14 


Treasure trove found at 
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>ad. 

• ♦ 37 
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45 


Taluqdar of Gulbarga 

5 



Do. Parbhani 


NS 


Do Gulbarga 

12 



Tahsildar of Mominabad 

s 

3 10 


Taluqdar of Bir District 

Id 



Government Museum, Madras . . 

4 



Taluqdar of Usmunabad 


1,1*14 


Taluqdar of Aurangabad 


4 


Taluqdar of Bir 


2 

47 

Total 

58 

2 , *70 

I,2b3 


* Collections purchased by Government. 
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